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1-Karl marx.

2-Paul Michel Foucault.

3-Pierre Bourdieu.

4-Wendy Griswold.

5-Ernest Edmund.

6-Marcel Duchamp.

7-Theodor W. Adorno.

8-Arnold Hauser.

9-Karl Mannheim.

10-george lukacs& Lucien Goldmann.
11-Max Weber.

12-George Lamming.

18-Look at me

14-Intrenar para el 10K, no solo te ayuda a vos.
15-Extra nella listerine distance.
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Audience Influence of Society on Perception of Interactive Art Works
Based on Wendy Griswold’s Theory

Abstract

Interactive art is among the new coming arts
in the present age in which the interactive and
participatory aspect overcomes the aesthetic
aspect. In interactive art, the audience follows
in the artist>s footsteps in creating the work.
In essence, the audience complements and
completes the concept. The importance and
position of the audience in interactive arts is
proven and necessary because the audiencers
interaction with the work of art leads to the
creation of ultimate meaning and concept
and completes the work of art. Therefore, to
recognize and study the process of interactive
arts, analysis of the action and attitude of the
audience is very important. Some theories
of art sociologists, especially those of Karl
Marx, Michel Foucault, and Pierre Bourdieu,
emphasize that works of art reflect the thought
and culture of society, and that the result of
social infrastructure is the work of art from
the beginning of creation by the artist. Until
the audience receives meaning, it depends a lot
on the social personality of individuals and
the structure of society. One of the behavioral
aspects of man as an audience in interactive
arts is his social nature. Understanding this
aspect leads to understanding the community
and analyzing the process of more interaction
of the audience with this type of social and
new art. In this study, based on Wendy-Wold>s
theory of the effect of the social structure
of a society on the final concept of a literary
text, an attempt has been made to examine the
relationship between society and the audience.
By integrating such a sociological approach of
art, based on emphasizing the social dimension
of the artist and the audience and the society
that creates the work of art with the position
and role of the audience in interactive arts,
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this study intends to influence society and
its structure on the audience. In dealing
with works of interactive art, so with
the closeness of this topic to the views
of Wendy Griswold, who has followed a
similar theme in his critique of literary
works, this research will proceed in parallel
with his theory.

What is questioned in this article is to
what extent can the audience>s encounter
with new interactive arts be influenced
by the society in which they grew up? To
what extent does the political, economic
and religious form and structure of a
society affect the growth and promotion
of interactive arts? And how can their
interactive arts flow in the context of a
society? The research hypothesis is the
direct relationship of interactive arts with
the structure of society and the direct
impact of the type of society on the
audience of interactive arts. This research
is a descriptive-analytical method that
has been done using library and Internet
resources.

The meaning and concept of an interactive
work in different societies can have difterent
and diverse approaches which creates
different meanings and concepts. The
diverse interaction of the audience leads to
the creation of new art and concepts from
which psychological and sociological results
can be obtained. In order to achieve success
and maximize the presence of the audience,
many social components must be considered,
and also to achieve the desired results, the
interaction of the audience must be taken
from social structures. Different feedback
from the audience with one work provides
the appropriate findings and results for the
artists. Even the faint and inappropriate
presence of the audience can itself create
many new meanings. The type of society
has a direct and eftective relationship on the
tastes, desires, perceptions and attitudes of
the audience with interactive works.
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Wendy Griswold>s theory ot difterent social
critiques of a literary work and the impact
of society on the view of the audience in
the interactive arts and its audience can be
followed, the audience on the one hand as
an individual in society and on the other
hand the audience participating in it is an
interactive art. In his view and practice in
these arts, consciously or unconsciously,
he also brings with him works of social
components. Artists need dynamic and
active audiences to be more successful
in creating interactive arts, so they can
attract more audiences by considering all
the spiritual, sensory and moral aspects
as well as the social aspects of individuals.
Since the social components in each society
are different from other societies, audiences
from different societies also interact and
create completely different works. As a
result, according to Griswold theory, society
exerts its social influences on the audience
of interactive arts, which has a direct effect
on their final perception and interaction.

Keywords: Interactive Art, Audience,
Sociology of Art, Social Art, Wendy
Griswold.





