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The Study of the Painting of Arjasb Being Killed in Roeen Castle by
Esfandiar from a Narratological point of view

Abstract:

The works that are placed in the field of visual
arts can be examined and studied with a narra-
tological approach. In the realm of visual arts,
Persian painting includes characteristics that
make it possible to use the approach of narra-
tology. One of the most important and inter-
esting features of Persian painting works is the
strong connection these works have with text
and literature. Especially by examining the his-
tory of Persian painting, it becomes clear and
more clear that Ferdowsi’s Shahnameh has
played a significant role in the formation of
painting works, and in many aspects, the works
of Persian painters are indebted to the epic po-
ems of the Shahnameh. It seems that the Per-
sian painter has turned the poems and mean-
ings in the literature into visual elements and
expressed them in this way. One of the promi-
nent works in Persian painting is Baysunghur
Shahnameh, which was illustrated during the
time of Baysunghur Mirza. One of the most
interesting pictures in this version is the pic-
ture of the Arjasb Being Killed in Roeen Castle
by Esfandiar. It is necessary to examine paint-
ing works from the perspective of theories;
therefore, the aim of the present study is to
analyse this painting from a narratological
point of view, and in this regard, it faces the
question of how to analyse the narratological
painting of Arjasb Being Killed in Roeen Cas-
tle by Esfandiar? The research method of the
present study is descriptive-analytical. In this
research, The Narratological Analysis of the
Painting of Arjasb Being Killed in Roeen Cas-
tle by Esfandiar, has been investigated. There-
tore, firstly, the approach of narratology is ex-
amined and then the work is analysed based on
the structure of this theory. In this research,
the information has been collected in a library
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and organized in order to answer the re-
search question. Narratology is the study
of the system governing narratives and re-
vealing the internal relations and relation-
ships governing the narrative. In the cur-
rent study, the picture of Arjasb Being
Killed in Roeen Castle by Esfandiar has
been analysed. The mentioned painting in-
cludes the plot and characters such as Ar-
jasb, Estandiar and his sisters. Arjasb kid-
naps Esfandiar’s sisters using trickery and
captures them in his palace. In order to save
his sisters, Esfandiar disguises himself as a
merchant and enters Arjasb’s Palace. After
a fight with Arjasb, Esfandiar kills him and
frees his sisters. Distinguishing between
the text and the outside of the text is one
of the fundamental principles of the analy-
sis of narratives. In this regard, it is neces-
sary to pay attention to these things: con-
sidering the material that constitutes the
narrative, paying attention to the internal
organization of the text and not outside the
text (that is, the relationship between the
text and its context) and answering the
question, how does the text work? When
the distinction between inside and outside
of the text is considered, another distinc-
tion can be considered between the levels
of analysis inside the text. This classifica-
tion consists of the world of the story, the
act of narration and the objectification of
the text. The world of the story refers to
the content. This content includes time and
place, story, fictional characters, etc. In the
painting in question, the plot is Esfandiar
going to Roeen Castle, freeing his sisters
and finally killing Arjasb. The main charac-
ters depicted in this work are Esfandiar,
and his sisters. The place where the story
takes place is Roeen Castle, where Esfandi-
ar went to free his sisters from Arjasb.
Based on the existence of multidimensional
space in Persian painting, several different
times are shown together in this work,
which shows Esfandiar’s entry into the pal-

ace to his battle with Arjasb and killing
him. As it is seen in Persian painting, in this
painting the subject is drawn from the top
view angle and the painter has connected
the outer and inner spaces with each other
by using geometrical relationships and col-
or. In this painting, relationships and geo-
metric composition play a key role in unify-
ing this work and influencing the audience.
In fact, this feature can be seen in paintings
with building elements, especially in the
Herat school. As mentioned earlier, the
main subject is depicted on the upper and
right side, and because the main subject of
this work is the killing of Arjasb by Esfan-
diar, the painter uses oblique lines to direct
the audience’s gaze to the main subject.
With the use of diagonal lines that form
the ruling lines of the painting, in addition
to defining a suitable place for Esfandiar’s
two sisters in the work, the artist has given
special importance to the main topic, the
conflict between Esfandiar and Arjasb. It
also shows the predominance of oblique
composition due to the unstable position of
Arjasb. While the painter has tried to show
Esfandiar’s firm determination by using the
vertical doors that appear frequently. In this
work, the type of use of the crossbars
above the head acts as an arrow and directs
the viewer’s vision to the battle site. The
chevron shape of each door (like the shape
of a very elegant and innovative bridge)
implicitly directs the viewer’s eyes towards
the climax of the incident (the battle scene).
Each of the surfaces, while having complete
purity and brevity, also carries its own ap-
propriation of color and establishes a har-
monious bond with each of the shapes
placed next to and around it. The whole im-
age 1s in balance with the subject and has
mobility, and a unique combination of lines,
patterns, colors and surfaces has been creat-
ed in relation to an epic subject. The re-
searches of Vladimir Propp and later Algir-

das Julien Greimas had important
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achievements for the analysis of narratives.
In this regard, we can mention the activist
pattern. In the activist pattern, six cases are
mentioned: the sending or stimulating ac-
tor, the receiving or benefiting actor, the
active actor, the valuable object actor, the
inhibiting actor and the helping actor. In
this painting, Esfandiar is the active actor
who takes action and goes to Arjasb’s Pal-
ace. Since the actor can also include an ab-
stract word, the freedom of the Esfandiar’s
sisters can be considered as a value object,
which is the goal of the active actor. Also,
the Esfandiar sisters themselves can be con-
sidered as receiving actors or beneficiaries
who benefit from the active action of the
actor. Also, Arjasb can be considered as an
inhibiting agent, which is considered as a
kind of obstacle for the active subject,
namely Esfandiar. According to Propp, the
definition of narrative is the change of an
event from one part to another. He calls
these changes events. In continuation of
Propp’s work, Greimas has tried to provide
a simple and abstract model for the events.
In these theories, the initial, middle and fi-
nal part and the change and transformation
formed around the destructive force, the
dynamic element and the organising force
are fixed. The first part of the narrative
shown in this painting is Esfandiar’s entry
into Arjasb Palace. As it can be seen in the
center of the image, the middle part in-
cludes the release of Esfandiar’s sisters.
Also, the last part of this picture, which is
shown above and on the right, is the killing
of Arjasb by Esfandiar. In this picture, the
conflict between these two can be consid-
ered as an organising force. Also, the de-
structive force is not mentioned in this pic-
ture. Esfandiar’s going to the palace to
rescue his sisters, who were captured by
Arjasb, and the conflict between the two of
them, which ultimately leads to Arjasb
death by Esfandiar, is the plot of this work.
The findings of the research indicate that
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the place of the narration is Roeen Castle,
and due to the multidimensional space, sev-
eral times can be seen in the work. Also,
from the point of view of the actors’ model,
it can be distinguished as active actor (Es-
tandiar), recipient actor (Esfandiar sisters),
valuable object actor (Esfandiar sisters’
freedom) and restraining actor (Arjasb).
The sending actor and the helping actor are
not seen in this image. In addition, we can
mention about this work the initial situa-
tion: Esfandiar’s going to the palace, the in-
termediate situation: freeing the sisters and
the final situation of the contflict and killing
of Arjasb. In addition, the battle of Esfan-
diar and Arjasb can be considered as an or-
ganizing force. In general, the picture of
the killing of’ Arjasb in Roeen Castle by Es-
tandiar displays characteristics that provide
the possibility of narratological analysis.

Keywords: narratology, Iranian painting,
Herat school, Baysunghur Shahnameh.



